The Curious , Forgotten and Unusual in Film & Video 


Everything in the media today has to be 
personalised, putting the viewer into the story so 
they not only read or observe the content but 
perhaps even help shape it. With modern computer 
games being called interactive movies it's hard to see 
how cinema showings could even compete, after all 
films are just large reels of plastic that unspool from 
start to finish and there's not much that can be done 
about that. But it hasn't stopped filmmakers from 
trying to give their viewers a choice while they watch, 
or at least the illusion of it. 

Most mystery thrillers have some sort of 
preamble before the culprit is revealed but both The 
Beast Must Die and 1965's Ten Little Indians literally 
stop the action with a 'Werewolf' and 'Whodunnit' 
break respectively giving the viewer the opportunity 
to go over in their mind who's guilty. More direct was 
Homicidal's Fright Break, 45 seconds that gave a 
patron too scared to continue watching a chance to 
leave and get their money back. Director William 
Castle went to extremes to make sure that didn't 


happen including setting up a yellow 'Coward's 
Corner' booth and making the poor customer\victim 
sit in it while they signed a Coward's Certificate 
admitting they were yellow and waited for their 
refund as loudspeakers blared "Lookat the Coward... 
Look at the Coward!" 

Other scary films helpfully prompted viewers to 
look away when things were about to get intense. 
Chamber Of Horrors (1966) a sub-par waxworks 
horror had a Fear Flasher and Horror Horn go off 
when thimgs became too terrifying to watch, the 
screen flashed red accompanied by a loud sound 
effect for several seconds though the promised "Four 
Supreme Fright Points" they signalled were anything 
but. Cinema owners could install an actual Fear 
Flasher red light in the auditorium for added effect. 
Similar audio and visual warning bells, horns, flashing 
screens and even on-screen written warnings could 
be found in films such as Cannibal Girls, Blood 
Creature, When The Screaming Stops and Walk Of 
The Dead. 


Free White And 21 in 1962 found the entire 
cinema audience acting as jurors complete with 
ballots as they sat in judgement of Ernie Jones 
(Frederick O'Neal) accused of rape in a racially 
charged court room drama. But apart from allowing 
people to vent their prejudices their vote choice of 
guilty or innocent had no effect on the film itself. 
More audience involvement could be found in The 
Hypnotic Eye (1960) as they followed the on-screen 
instructions of The Great Desmond attempting to 
hypnotise them through simple psychological tricks. 
Bill Murray calls on the audience to sing along with 
him at the end of Scrooged (1988) though the 
suggestion to "Follow the Bouncing Ball" has long 
been a staple in musical films and shorts. 

If choosing what to watch was under the control 
of the viewer then how about an entire ending? Clue 
(1985) was the screen adaption of the classic board 
game Cluedo and had three different endings each 
with different killers and motives. On its original 
release cinemas were given one of these endings at 


random forcing ticket buyers to make multiple 
cinema visits if they wanted to catch all three. 
Finding three local cinemas showing the film was 
another matter and it was only on TV and video that 
viewers could see all the endings in one place. 

For an apparently genuine choice of endings we 
return to director William Castle and his chiller Mr. 
Sardonicus (1961). Towards the end of the film Castle 
stops the action, appearing on screen to take 'The 
Punishment Poll'. On entry patrons were given a card 
printed with a glow-in-the-dark hand and when 
prompted by Castle they held them thumbs up if 
they wanted Sardonicus spared or thumbs down if 
they wanted him punished. Ushers then took a count 
and the projectionist put on one of two film reels 
depending on the result. But audiences invariably 
voted thumbs down for Sardonicus to get his 
comeuppance and despite Castle stating he had 
filmed two endings he knew his bloodthirsty 
audience would always vote for punishment. There 
never were two reels, it was all showmanship! 




The Last Dinosaur (1977) 



THE LAST 


DINOSAUR 

Richard Boone is Masten Thrust Jnr. a grizzled 
multimillionaire with a love of big game hunting, sort 
of J.R. Ewing meets Ernest Hemingway. He's 
irresistible to women as well though it's probably his 
money they go for rather than his beer belly and ugly 
mug as Boone was by this time a chronic alcoholic and 
when he's not wearing sunglasses to hide his 
bloodshot eyes the ravages of booze show all too 
readily on his face. When his Polar Borer, a poor- 
man's version of Thunderbird's MOLE drilling machine 
with lasers, returns from searching for oil under a 
polar icecap lone survivor of the mission Chuck Wade 
tells an incredible story - the rest of the crew were 
killed and eaten by a Tyrannosaurus Rex when they 
discovered a hidden valley of living dinosaurs! 

Thrust decides to return to the valley in the 
Polar Borer along with Wade, scientist Dr. Kawamoto, 
African tracker Bunta and female press photographer 
Frankie Banks who got the gig by sleeping with Thrust 
(presumably with her eyes closed) and promises he's 
only going to study the T. Rex not hunt it. Things 
quickly go pear-shaped when they drill into the 
hidden valley and get attacked by two men wearing a 
dinosaur suit while another dressed as a T. Rex steals 
the Polar Borer and hides it. Trapped and facing not 
only dinosaurs but distinctly Japanese looking Stone 
Age cavemen as well things don't look too good. 

The Last Dinosaur was a Japanese/American co¬ 
production filmed in Japan hence the appearance of 
Dr. Kawamoto and those Oriental looking cavemen as 
well as the tried and true kaiju method of putting a 
man in a monster suit and getting him to stomp 
around some model scenery. But the dinosaur they 
first encounter as well as a Triceratops that later 


battles the T. Rex are actually two people in a 
costume panto-horsey style and let's say there are 
some problems with that. When the triceratops is 
beaten by the T. Rex the guy at the ass end is slow to 
react so his half of the beast stays standing while the 
front end collapses on its own to the floor! 

Thrust's Polar Borer looks like one of those cans 
of squirty cream with a spiral plastic top and the 
machine is supposed to be used to search for oil, 
prompting the question what happens when those 
lasers designed to melt rock run into the flammable 
black stuff? Unfortunately it's pretty easy to steal as 
well, Rexy picks it up in his teeth and holding it in his 
stubby arms takes it back to his lair even though he 
can't possibly open his mouth that wide nor have the 
strength in his little armlets to do so. 

Fortunately despite being forty foot high and 
weighing eight tons The Rexmeister possesses the 
power of being able to sneak up on people unawares. 
First it surprises Bunta, popping up behind him when 
he's climbing a tree then tiptoes off to the 
encampment to surprise Dr. Kawamoto and squishes 
him flat. Later on Bunta genuinely walks into the leg 
of the thing without knowing it's there! Why Thrust 
needs a tracker when dinosaurs leave footprints the 
size of paddling pools is never mentioned and I really 
think he should ask Bunta to take an eye test. 

With the Polar Borer gone and Rubbersaurus 
Rex deciding he doesn't like being shot at it makes 
short work of the only gun the group brought with 
them forcing them to come up with more ludicrous 
ways to get the better of it. When the beast corners 
Frankie in a cave the obvious answer is to send Bunta 
off for two hundred yards of vine which they tie to a 
large boulder and then lasso the dinosaur's tail with 
the other end. The next few minutes go something 
like this: men yell, dinosaur comes after them, 
boulder gets dislodged and rolls downhill, Rexy 
quizzically watches it bounce past him, gets jerked 
off his feet and is dragged down the hill on his 
backside. Later on they build a siege catapult and try 
and stone the poor thing to death though when a 
large rock hits it right on the noggin you can see the 
rubber monster suit visibly give way. 

The film failed to get a theatrical release in the 
US and ended up going straight to TV minus a few 
minutes but we in the UK got to see the full length 
version when it played in cinemas. Boone is about 
right for the role of Thrust and despite his health 
problems (he was also suffering the effects of throat 
cancer) plays it strong and believable even though 
it's all tosh. Of course HE is The Last Dinosaur as the 
film points out in case we hadn't already got the 
point and being left alone in Dinosaur Valley he's now 


in his element. I say alone but how come no one 
thinks of using helicopters to fly in reinforcements 
and rescue him? 



The Four Skulls Of Jonathan Drake (1959) 

For a 1950's horror film The Four Skulls Of 
Jonathan Drake is surprisingly grisly in parts but 
whether this makes up for the shortcomings of the 
rest of it is debatable. The cast is small in number and 
so are the number of sets which all adds to the 
feeling of cheapness but leaving that aside for the 
moment there are some scenes that are quite nasty 
for the time and there's a definite whiff of sadism 
running through the whole thing. 

Jonathan Drake (Eduard Franz) is falling apart, 
fearing the curse of the Drakes whereby males of the 
family die at the age of 60 and are buried missing 
their heads. When his brother Kenneth contacts him 
and mentions a shrunken head he and his daughter 
Valerie pay him a visit but they're too late, Kenneth 
is dead, apparently of a heart attack. But we know 
that he was killed by a strange looking South 
American Indian with his lips sewn shut and a 
poisonous knife who later breaks into the house 
where the embalmed body of Kenneth lies and cuts 
off his head. Trying to make sense of things is police 
lieutenant Rowan (Grant Richards), family physician 
Dr. Bradford (Howard Wendell) and Dr. Emil Zurich 
(Henry Daniell) an expert on native rites. 

It's all down to events that happened two 
hundred years ago when an ancestor of Jonathan 
Drake led a party into the South American jungle to 
rescue an agent captured by a tribe of natives. They 
discover the agent has been beheaded and in revenge 
kill all the males of the tribe though Zutai the witch 
doctor escapes and puts a curse on the Drakes. It's 
Zutai, immortal thanks to a secret elixir and with the 


aid of Dr. Zurich who has been hunting down the 
Drakes, stealing their heads and turning them into 
shrunken trophies and the viewer is about to see 
exactly how that is done. 

Boiling the head first the skin is stripped off 
the skull then packed with hot sand and pebbles 
enabling it to shrink in size before the lips and eyes 
are sewn shut. We get to see shots of the bag-like 
skin being sewn up then filled with steaming sand as 
well as some very well modelled severed heads 
looking much more realistic than the ones studios 
like Hammer used at the time. Even the shrunken 
heads are good, the dried up miniature version of 
Kenneth Drake looking disturbingly familiar. 

Zutai kills Jonathan, the last male of the Drake 
line, with his poisoned knife but is scared off before 
he can sever his head. Lt. Rowan discovers that it's 
curare on the knife and that Drake isn't really dead, 
he only appears to be, and Dr. Bradford quickly 
administers an antidote. Angry that he has failed Dr. 
Zurich kills Dr. Bradford and plots to get to Drake via 
his daughter while Lt. Rowan learns that Dr. Zurich is 
actually the very same agent beheaded by the native 
tribe two hundred years ago and resurrected, his 
severed white head sewn onto the body of a darker 
skinned native and now also immortal! 

Most of the cast are pretty bland and there's a 
weak attempt to spark a love interest between 
Rowan and Valerie so the end of the film can play out 
in typical fashion. Henry Daniell is pretty good, his 
gaunt and cadaverous face alerting us to something 
not quite right about him and as a bonus he sounds 
an awful lot like British actor Michael Gough while 
Paul Wexler as Zutai with his sewn shut lips and 
parchment like skin says nothing but looks eerily 
menacing. The ending is a bit of a let down, Zutai is 
knocked into a fire and simply disappears while Dr. 
Zurich ends up getting beheaded (again) as the body 
jump-cuts to a pile of dust. It does leave one thing 
unsaid though, if Kenneth Drake was also poisoned 
with curare then he wasn't really dead either, which 
means he was embalmed alive! 













Truth In Advertising? The Terrornauts (1961) 

What are we promised? 

Space Gods demanding virgin sacrifices! Giant 
monsters roaming the planet! A World of Nightmares! 

Robots! Aliens! Space technology and messages from 
across the stars! 

What do we get? 

Thirty minutes pass before anything happens. 

Spaceships on strings that look like they were filmed in 
somebody's shed. The silliest monster going. No Gods. No World of Nightmares. One virgin (if you say so) gets 
threatened for a few seconds. Your mum's old rubber bathing cap and a job lot of plastic funnels are the space 
technology. Charles Hawtrey faints, Patricia Hayes makes the tea and everybody laughs at a Frenchman. 

Despite the lurid advertising this is nothing more than a Boy's Own adventure for the Saturday morning 
kiddie klub sold as something more daring. Attempting to contact aliens via radio our heroes are space 
napped along with their entire building, a tea lady and Charles Hawtrey, taken to a deserted asteroid base 
and made to perform tests before discovering an alien armada is on the way to conquer Earth. Accidentally 
transported to another world a virgin (hah) escapes being sacrificed by a bunch of green-skinned aliens on top 
of a wobbly prop stone slab before the asteroid space base blasts off to destroy the invading baddies. 

Though Amicus had just made two highly popular film versions of the Dr. Who TV series the special 
effects here are...well...let's be honest, totally crap. Two suns of an alien world are painted on glass in front of 
the camera, the trick given away when smoke drifts up into the sky and goes BEHIND one while scenery of the 
alien world is exactly the same as a French archaeological dig seen earlier, though both look like a disused 
quarry in Kent. The robot that controls the alien base looks like it was made by Class 5 for Parent's Day as it 
bleeps and burbles, waves its car aerial arms and trundles along on furniture casters. Meanwhile the alien 
headgear that plugs into the futuristic storage devices - plastic funnels sticking out of boxes - are nothing 
more than rubber bathing caps covered in squiggly wires and suction cups from the end of toy darts. 

Things perk up a bit at the end when the asteroid base takes off (the makers of Stargate: Atlantis 
obviously took note) to confront the alien armada, all ten of them, though it doesn't half wobble and sway 
around alarmingly on painfully visible strings when attacked. Everyone manages to escape via a handy matter 
transmitter which the aliens seemingly stole from the Grand Theatre as people appear and disappear in a 
bang and a puff of smoke. And the less said about the ridiculous shambling monster with its crab arm, single 
large eye on the side and suspiciously placed football-sized lump the better! 

Posters for The Terrornauts go heavy on the busty female in bondage virgin sacrifice angle but the 
U-certificate the film was awarded says it all, more Bleep ft Booster than Bimbo Bondage. And I suppose it's 
picky of me to mention the view out of the base window that never changes even when they're in space. 

While Parts: feels like a slick TV-quality movie 
complete with 70's political paranoia (one of the 
clones is a younger version of The President) it's a 
competent piece of work and if you come to it having 
not previously seen The Island it will certainly hold 
your attention. Peter Graves and Dick Sargent give 
support to a largely anonymous cast of good-looking 
Californians while Keenan Wynn is a retired journalist 
who helps Richard discover the truth about himself. 
Unlike The Island's happy outcome Parts: has a 
downbeat ending with a small thread of comfort, the 
final shot of which may have you reaching for a 
hankie and the film is all the better for it. 

If Parts: was an obscure film at the time The 
Island was being made it certainly wasn't a forgotten 
one, in 1991 it featured on Mystery Science Theatre 
3000 and is considered one of the funniest of the 
run. Why those involved in The Island thought no one 
would spot the similarity remains a mystery, it's not 
as if they took only the bare outline of the plot. The 
original lawsuit mentions well over a hundred 
similarities The Island shares with Parts: and there 
are videos online highlighting everything from 
identical settings, sequences and camera angles to 
plot mechanics such as the escape method, the way 
clones are processed and how they behave. Guards 
even wear the same colour jump suits! There are of 
course some differences but with a budget of 126 
million dollars films Michael Bay was entitled to add 
something extra to the mix, it's just a pity he didn't 
spend some of that money on an original script. 


Parts: The Clonus Horror (1979) 



In an isolated desert community called Clonus a 
group of healthy, childlike adults live an idyllic life 
performing easy menial tasks under the control of 
jumpsuited guards and monitored by scientists. 
Relationships are forbidden and all look forward to 
being picked to leave and go live in a paradise that is 
called "America". One of them, Richard, gets curious 
and discovers that no one ever leaves for "America" 
they are in fact all clones to be killed and dissected 
when their rich and powerful originals age or fall ill 
and need new organs. Escaping from the community 
Richard heads to the real world, meeting his original 
self face to face while the powers behind Clonus take 
steps to dispose of him and anyone else who could 
reveal their horrific secret to the public. 

If you're a fan of big budget CGI action movies 
with plenty of explosions then that description does 
sound a little like Michael Bay's 2005 Sci-Fi thriller 
The Island, in fact it sounds a hell of a lot like it, so 
much so that thirty years after it was released the 
people behind Parts: filed a lawsuit against the 
makers of The Island, DreamWorks Pictures, for 
copyright infringement. Everything was set to go to 
trial before DreamWorks caved in and made a seven 
figure out of court settlement, not bad for a film that 
only cost $270,000 to make in the first place. 


Bloody Pit of Horror (1965) 

It could be said of Mickey Hargitay that he was 
the 1960's equivalent of Arnold Schwarzenegger, a 
bodybuilder who went from minor fame to celebrity 
status appearing in films where he said little but 
showed a lot of skin. Weirdly in an early film role 
Schwarzenegger played the part of Hargitay in the TV 
biopic The Jayne Mansfield Story (1980) dramatising 
his relationship and marriage to film star Jayne 
Mansfield. Unlike Arnie, Mickey never progressed to 
better roles ending up in low budget movies like 
Bloody Pit Of Horror, a sleazy Italian production that 


Hargitay plays so over the top as he goes about his 
evil work that even your granny would probably 
enjoy watching this. 

Three hundred years ago the scarlet-garbed 
Crimson Executioner was sentenced to death for 
torturing and killing innocent people. Sealed into a 
spiked iron maiden in the dungeon of his own castle 
he swore revenge. Cut to today and a mixed group of 
people including four models dubbed The Cover Girls 
come across the same castle as they look for a 
location to shoot a horror-themed photo novel. Now 
owned by reclusive former Hollywood star Travis 
Anderson (Hargitay) - "he used to be a muscleman in 
costume films" - he allows them to stay the night but 
insists they not enter the dungeon which of course 
they ignore resulting in the seal of the iron maiden 
being broken and an old torture device killing again. 

Despite more deaths and the reappearance of 
the Crimson Executioner any hint of the supernatural 
is soon scotched when it turns out that Anderson 
believes himself to be inhabited by the spirit of the 
Crimson Executioner, dressing as him and carrying on 
the killing. This is told to his ex fiancee Edith, one of 
his guests, as he stands before a mirror slowly oiling 
his chest and arms explaining he wanted to be alone 
because a woman's love would have destroyed him. 
This might go some way to explaining the two burly 
male servants he shares the castle with but perhaps 
it's best not to dig too deeply into that! Capturing 
everyone and now totally off the deep end Anderson 
straps them into various diabolical devices and runs 
around maniacally a-killing and a-torturing like some 
hyperactive child in a sweet shop. 

While this seems gruesomely violent and most 
of the women end up minus a lot of clothes it was the 
1960's after all so it's not quite as explicit as it 
sounds, the mood lightened by Hargitay gleefully 
explaining each horror... "The Crimson Executioner 
invented the torture of icy water for creatures like 
YOU!" Hargitay doesn't chew the scenery he swallows 
it whole and comes back for seconds! At the end and 
following the appearance of a second Crimson 
Executioner Anderson dies, falling into the embrace 
of a decidedly male-looking dummy with poison 
spikes dubbed 'The Lover of Death'. Subtle it is not. 

There's a strong element throughout of old 
pulp magazines with names like 'Thrills For Men' with 
their luridly drawn covers of women suffering sadistic 
indignities and critics have written about the pro¬ 
male anti-female sentiments running throughout but 
to be fair an equal number of male and female 
victims end up dead by the end. The film was denied a 
certificate by the BBFC in 1967 and has never been 
released on video here but it's not really the gorefest 
that implies. Hargitay single-handedly turns this into 
a cult film and it's well worth a watch but don't pay 
too much attention to the logic of it all! 


television, often in bloody, gory detail. 

Cigarette Burns was the eighth episode of the 
first season and is the one most closely connected to 
cinema and movies. Directed by John Carpenter it 
stars Norman Reedus as a man who seeks out rare 
films for others and desperately needs $200,000 to 
pay back a debt. Udo Kier is a rich film collector who 
will pay him that if he can track down a copy of La Fin 
Absolue Du Monde, a film that was only ever shown 
once in public and then destroyed after violence and 
death erupted amongst the watching audience. Kier 
already owns some props from the film, a thin pale 
creature he keeps in chains with wounds on his back 
and a pair of angel-like wings that may have been cut 
from the creature. 

As Reedus begins his search he starts to see 
'Cigarette Burns' - the name given to brief flashing 
white circles used as cues to projectionists to change 
film reels - but for real, accompanied by horrific 
visions and events. And he's not alone. La Fin Absolue 
Du Monde has a power that not only affects people 
who see it but also those who come close to it and 
the closer Reedus gets to finding a copy the more 
death and madness he encounters. When he does get 
hold of the last remaining copy and gives it to Kier he 
has no idea of the horror that is to follow, and when 
he views it for himself there's one last terrible 
Cigarette Burn that will change his life forever. 

Cigarette Burns has echoes of Carpenter's 
In The Mouth Of Madness as both are about works of 
fiction with the power to change people mentally and 
physically. It's a very talky film - Carpenter called it a 
dialogue work - which makes the sudden bursts of 
extreme violence all the more effective. It may also 
take you quite a while to forget the film Kier threads 
into the projector after watching his prize! 

HT~ 



Masters Of Horror: 

Cigarette Burns (2005) 

In 2002 ten movie directors specialising in the 
horror genre sat down at a restaurant in California for 
an informal get together over food and drink. 
Humorously calling themselves The Masters Of 
Horror the meetings became a regular event | 
attracting names such as Quentin Tarantino, Dario 
Argento, Tobe Hopper, Rob Zombie and many other | 
well known directors. Three years later under the 
control of writer\director Mike Garris cable network 
Showtime launched Masters Of Horror, an anthology 
series of hour long movies directed by many present | 
at those restaurant gatherings. Over twenty six 
episodes and freed from network restrictions they 
pushed the boundaries of what could be shown on 


turn the page. 
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close to the price. 



























